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EMOCRKAN BT

) 7 - Pre-set . ADSLETOHE T, L\oLEIS/NATF—IUAASIMLT
3L HERAD?
g2 ¥ The gudience members are introduced and welcomed to join the performance
duration : from sequence A to L
A) Each performer begins to count from 1 to 10 — A) E/AT+——(LBR
LI=BET 10510ETHZE

in a language of their choosing: X
Japanese or Bahasa or Thai or Mandarin or English?’éﬁﬁ—cﬁz#ﬂw% °Jr

@l: E*Es l(l\-&ﬁs 9

Let the numbers carry breath.
: B Cutekeper ” B kB ERELE
: Speak them in your own space, your own time.
% Gatekeeper 2
BFICBRERADHT,
HE-BEDOZEM. ELTHEAZBLTEELTAT
(AN

B) 2 0FEMABT T BERAIESMUNBEBOKSIIETFTLKA A=
. T, Y vh—gEXND 3SHANBLIE>THTIESL,

1\ B ) Continue counting, let them ripple outward
as you disperse toward three sides of the football field.

C) Stand inside the football field, between the touch line and goal line.

C) 4yh—BORE. 2yFSIET—LS1VDMIILD,




. D) /Ror—<—3BELADS

D ) Performers take their positions, standing inside the ﬁ#’ﬂ!{:&?‘ 9‘)9"54‘{ &
, boundaries marked by the touch line and goal line. T—LSMUIE&oT RYloh

pooce oo o F=mRORBIZILD,
® o E ) Open the Strava app. Select “Walk.” Press Start. Movement is now being
G % traced. E) StravaZFUZBIK. M9+ —F2 7 15BN, R9— M7, ®EH
G o REShind s,
IS F ) Continue counting , select a ringtone or audio track from your phone.
9 © Keep it on standby d 1
@ = F) Bamirs, womEsSHETE:
e G ) Wait. Hold presence. Keep Counting FA—TFT4FovI0ERS, FHHRBIC
_ LTHS
G) #o. #EBERD. MAKIT S,
H) A OURM=BIXUTDV X LsB—2T
RVEERT IOV EZRST :
— oy | T
D20 0 o0 @ © 4 H ) The cyclists ring their bells or angklungs
d in the following rhythmic pattern:
6 (o] ?
& 9
A 7, 0 4 { [ Y / > - ) £/¢0+—=—H%RIRL
(, 6 L{» RETFOBRERIER
. ” T
rﬁ 2 | [ ) All performers press play on their chosen ringtones BEBROMTRAIC
. performers press play on their chosen ringtones. 5, _ppep T,
K____. é____—- The counting gradually fades out.
ée @ @ The Gatekeeper 1 will begin to move once all (__) cyclists
"= have entered the football field

F—=bX—— 1. BB( BDYFAIIRIM
Yuh—IRICABLIE-R R TRHERDSD
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J) Onceall () cyclists have entered the football field,
the performers begin to move within

the space between the touch line and goal line. in anti-clockwise direction.
Cyclists continue to ride, orbiting the center circle

oo @ L) 88 HEOFIIIRMSA—BITABLID, /$TH——(F 5y
——3 C FSAVET— LSO OMOEMN TR EYICHERDHS.

YLO)AMIBEEERYET . 22— —2)LORYZEES,

(D E— K1) #—h&—r8— 212, BIOYAHURME 3EBEER
, 1M AT oY EBIETS

K1) Gatekeeper 2 slowly stop at the point
where the first cyclist finishes their 3 orbit

K2 ) After completing 4 full rounds, the cyclist:
exit

K2) 4@ T LIk, Y1IURMBILBIBT S,




= L1 ) As the last cyclist leaves,
T O o the performers begin to slowly spread across the entire field —
o P 3 . .
o their bodies unfolding into space,
°o g carrying with them remnants of sound, rhythm, and breath.
= 7 (&) L2 ) The audience participants spread out the soccer field
o
n ) g F
O S L. =
L1) BROBEREDAMNILESE.

REBEE-LIIRPEEICHKYERBIE>TI ——
FEZREUVIENCIEFED D,
FOVXL, EZEZLLERIDOLDORIRELEDIS,

L2) @EFLLTEMLTLRABE, Hyh—B2EIZEA 2T,



Soloist (s)

% l The tempo is a dial —
Soloist Free Zone emerges —

a free space within tgll1e field, The tempo is a dial —

open at all times to a maximum of 5 soloists. not fixed, but fluid.

Step in when you feel called — As you move from one graphic box to another,

to respond to the tutti, - let the tempo shift

to dialogue with another voice, — gradually, intuitively —

or to simply let your sound be heard. faster or slower,

Then, when it feels right, as if the shape itself were turning the dial.

step back out —

make space for another. FORELLVPILDESIELD ——
YAEEIYT7 (I)—V—2) B AEShd — RFOHLDTIRLL EETHLD,
SPAOBHHELZEMT, WO TLRA SAFTOVOREENEZET . [§ —DORNSRDE~BLIF, TUREEXITHELS
EIEBLERIC, ZORMITA>THELES — —— EAEAL, BREBRRET ——
HAABGDREITIEADT-H, D ADFLZEET H1-8. BL=YELLT=Y, F5TRIOEBE®HMST 1Y ILDD

HAINZEMICEHADFERBT =0, ZLT. [H300h LB FAHEELTLBH=LM,
X, ZOBISEEND —— HDANBETEELSICBFHERS. 6



In front of you —shapes in
graphic boxes: lines, curves,
fragments, solids. These are

not instructions, but invitations.

Engage with cross-modal
correspondence:

Feel the shape. Sense its
texture.Interpret its sound.

ElDh(zH 5 EHER. HhiR. B
F.IHBEED, ChiblEIS50
BENIEVSI R TIIELS, T—#
[T TAEEHADIELSIBBEN
-Gj-o

BEEZETEHhEHRELTH
FL&S,

KEBLTHS. TOFMYOHE
ERAY S, HELTRRLTH
G

rl)

M)

Cross Modal Correspondance

Let your body, breath, or
instrument respond.

Play what you see —

or what you think it might taste,
smell, or move like.

Let the sound of shape emerge
through you.

HIET=-DECITR, RBEFE->THE
BLTHELLS,

BITRZSLDEFILTHES —
ENDREALGRELEVLNT S, ES
KO EBBLTETRILTHS,

EhoBLIEE. hiu-BH%EEL
THEYHLTHFELLS.
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One by one — or all at once —
players are drawn into the Soloist Zone,
as if pulled by a magnetic field.

It becomes dense —
packed, buzzing with sound and movement,
yet never chaotic.

Each player listens, feels, responds —

to shapes, to graphics, to patterns already played.

Freedom reigns,
not as disorder,
but as a chorus of individual choices
in a shared gravitational space.

—AFD — HAIWE—FIT — TLa1Vv—1=b
XVAaA RN =VIZBIEHFELOND, FHTRIBIC
5 hndhD LI,

FLRBENECGS — BFEOT. HLBETED
HLTLSH, RLTREMEXLEL,

49912, T TITRBESN =/ 32—V,

BEMNTEES. BMBFELTTIEILGL, #ESH
BEHZEMICHT5E L2 DBROI—FRELT,
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And then —
a hush begins.

Each performer, in their own time,
chooses to be still.
To become quiet.
To listen outward
— to the outer sphere,
to the world beyond the field,
to the silence that holds
everything.

LT —
HRRES,

ETAENDOEREN. HRFDRIIVJ T,
BILTHLERR BHIEEHTEE,
NALHZBFT

—— SEIOERA KPEEX=TORAISOHEFA,
TRTZAHRATHBAE,



Pitched instruments will play
a sustained single note: D

Non-pitched instruments will
play a tremolo texture.

When you move forward —
Cresendo,

——

When you step backward —

Start small —

V) A vibration begins —

not loud, but deep.
From stillness, a pulse.
From silence, resonance.

1and 0 —

the binary breath of being —
begin to move
each in their own way,
in response to each other.

A quiet dialogue unfolds:
resonance to resonance,
presence to presence,
life begins again.

Those in circular motion begin with a single pitch: A.

a subtle orbit, a bending of tone,

O

neutral note.

As your circle widens,
the note begins to bend —
shifting gently toward neighboring pitches and always come back to the

like a thought forming.

as if gravity were pulling sound from one tone to the next.

Meanwhile, non-pitched instruments maintain a tremolo,

Decresendo ( 7

BEROHIRERET/. RAF)0, TN—NEE)
—DEZRBIILTRSR

HFREOTVOESE (KB, oL, 3o\ oizE)
— FLEO@IAE SSLTEBZIT) THRE

AIZBIK = JLyoz VR (HZ2R<TH)
BAICEIK = TILY IR (BEHBLTH)

[

BT HRRE: AFLILIRED

NSRS : BLBL O TREBGHEZE<ELSIS,
HIHISHE TS

AAXRELLS BOFRICANTHEI MHASD A, B
FTEEDAFICRSD

ENMNEE5I08.D LIS, —DOFMORDEFA
HFEOLGVLERIIFEOZEHITS

ERAEEDS —
REGHE TGRS
LD D, IS
HRO D, IR,

1£0 —
FEOQDZEZORR ——
ThThABIZHOSD
ThENDHET,
BEVZHBAALVEND,
BHOEHELNRETS:
FIRH DI IR,
FEMDTFEAN,
EadE-mES,
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W) A vibration begins
not loud, but deep.
From stillness, a pulse.
From silence, resonance.

1and 0 —

the binary breath of being —
0 begin to move

each in their own way,

in response to each other.

J A quiet dialogue unfolds:
resonance to resonance,
presence to presence,
life begins again.

8 or more selected gamelan players

X1) 1 and 0 continue to expand —
T ——— spiraling outward,
drifting through the field

A place that feels right,
( held by the space,
( anchored by listening.

The sonic field holds them gently —
in resonance and non-resonance,
in agreement and tension,

( |

> )
v X2) ¥ or more gamelan players enter

the center of the football field,
! 7/ 7 p

forming a circle facing each other.
They play two repetitions of a
four-bar phrase in 4/4 time.

like opposites held in one breath.

X1) 1£0AR R IZIEA > TLK ——

[ until they each find a comfort spot. SHEAZEARICBRILENS | %ﬁ%’nb‘fﬁﬁﬁﬁj’é

Rol15,
ZTOBMIEEMETERICK>THRICRES

FOJREEMN, HBLERR ., RELRBERFFIC
DORERIZEHENE, TRATEEHRAATINSD

X2)8 &Ll EDOH LSO EBEN, vh—BD R
[CAY. BEWCAMNE>THZ%ESD. IS 4/410
FRAMEDIL—X% 2[E#RY:ELEET S,

11



diaganol line | stop walking |  straight line | stop walkife |

o )24 [£ 1zl

| stop walking |
walk in line

R gil\,éif\
‘ e N o = e

Q

oyl ) X is set to provide a steady pulse at 120 BPM,
serving as the rhythmic foundation of the piece.

Y 2) 0 and 1 members begin to draw their own lines
through space, each following the given
time signature sequence as a guiding structure.

Y1) X13120BPMTREL =/ ULR (1) ZR#T LB ESh ., HKEDYX LD LT EELTHEET S,

Y2) 01040 13— (LFEDLBBLTNZZD2DY IL—T) [E.

ROLN-HFREO—IIVA(EESR) ICL=A ST, ZRICREE (SR ORZ THIE OCRREE
2o

0: RDHITHEL (410) - 1L FS (28) -Fo 9 CHEDT (44H) -1 FS (21) DIRYIEL
1: RHELSHK(381) -1k F S (24) D#EYVIEL

12



| Z) 0L DA I —D DB 1 FIEES,

AR—PF—LDESIZ, KED A EBERD

\Z') 0 and 1 members begin to connect with one another, <. ﬁawkfztb(ﬁglsz\fL\Q',

They form a living line , like the snake game,
each body following the head — bending, curving,

adjusting , as the path reveals itself in real time. %U)ﬁﬂﬂﬁﬂﬂf‘iﬁﬁﬁﬁioft\(&ﬂ; ;u':
EEZABHL. ARG HRERLTI

AA)
AA) The “0” members come together — FroID A IN—=T=BR_—D(|Z1D ——
one line, clear and continuous. Eﬁﬁ?ﬁﬂ]ht’:lﬂs —*@ﬁo

The “1” members mirror them —
another line, parallel or facing.

MIDAV =1 NENITFET D —
Two lines drawn from different codes, :F‘ﬁ't;s *T:[ira] b\l’\eofz:&a_*@ﬁo

yet sharing the same space.
A quiet tension.

KEHO—FHhoHlibN-Z—KDR. ThTEHEREL
begins to spin as soon as “0” and “1” members form EME#ELTL‘%O ﬁﬁ‘tﬁﬁ?&ﬁo

their snake-like lines,
moving together in an anti-clockwise spiral.

X TOIET1 1D A IR—DIANE D LSS AUED
YIFLH=5, REFEYICEELIZCH S,

13
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AB)  The “1” members begin to spiral — clockwise, AB)T1 1D A IR—TF-b R A ERHEZ — BEHEVYIZ. XDO5H

gathering around the outer ring of X,
like satellites caught in rhythm.

Then, the “0” members respond —
forming their own spiral, anti-clockwise,
encircling the spiral of the “1”.

Three bodies of motion now turn —
X at the center,
1 winding around X,
0 encircling 1 —

each orbit responding,
layered, infinite, resonant

BDUL T ORVICEEYLEADS, VXLIHLALN-BHEDLSI,

ZFLT. TOIDAV -1 ETE — MBEBOBRREMAL., R
FHEYIZ, TI0REEMYBEALEHD,

EOOEBRNEETSE —
FRIZX, XORAYEE<1, 1ZRYEL 0 —
ThThOBENGELEL, BEEHRL. BT, XKLTLS,

14



AC)

X, 0, and 1 members each begin to slow down at their own individual pace.
As movement decelerates, the notes become longer, more sustained.
Each group maintains its identity, but collectively shifts into a slower temporal field.

Let the final note ring and remain.
No more movement.

No more change.
AC)X, 0. 1D A —T=BEFN TN B DR—R TR RIZPoKYIS

Just hold — o T, BIENBET SIS ON T, EFITLVEL KYBFHKNICE
the sound, 3. BT N—TRENTIDOERERELEND, 2EMICKYEL R
the stillness, DFAEBITLTLK,
the shared air.
BREDEEZEM . TOFEFIZTS,
Feel the space A 5 = A
as it receives the sound, LIMSIEL LIE{ELEL
Ball Deromcy B souni. 1tiRD —— B WRE. RHSNERE,
Let it end in presence. BMEBLLS. TAREERITMBESIC, FANFEDLOITHZ &
31,

FEOPTRDOOE LS,
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